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Now the night her mantle rIo.se*. 
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Now the night her mantle closes. 
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A CATALOG UE Ol MUSIC COMPOSED BY HENRI HERZ 


YOCAL. 

A FIRST SET OF SIX SONGS AND TWO DUETS, THE POETRY BY T. HAYNES BAYLY, ESQ. &c. &c 

* CONTENTS : 

NIGH1 AT SEA. sung by Madame Malibran. 


NOW THE NIGHT HER MANTLE CLOSES — sung by Mr. Parry, Jun, 
OH ! FOR THE DANCE. 

LAND OF SONG. 

OH! FOR THAT VOICE OF GLADNESS. 


THE TROUBADOUR, RUDEL.— Mr. H. Phillips. 
SIGH NOT ! 

OUR SONG SHALL BE OF OTHER DAYS. 


5 0 

5 0 
3 0 


PIANOFORTE 

Opera 90. Fantasie ami Grand Variations on the celebrated Cavatine in “Norma." 

' performed by the Author at his Concerts, Ac. &c 

89. Fantaisie Draniatique, introducing the Protestant Chorus from Meyerbeer’s 

Opera of “Les Huguenots” 

88. Les Trois Genres trois Melodies varices . .'...each 

No. 1. Genre Italien Cavatine de Bellini.’ 

No. 2. Genre Religieux. ...Ave Maria, de Puget. 

No. 3. Genre Alleniand Ballade de Schubert. 

“ Night at Sea," arranged as a Rondo 

87. The Third Concerto, dedicated to the Philharmonic Society......... ... ........ 

8G. Second Military Divertimento 

85. Ecrin Musicale, in two books, containing eight popular Melodies arranged 
as Rondos and with Variations 


2 0 
10 6 

1 0 


Opera 67. Grand Variations on the March from “ Otello.” 

66. Brilliant Variations on a favorite Cavatina from “ Zampa.".. 

6 5. La Fete Pastorale, Grand Characteristic Fantasia 

6 1. La Mode. The third Set of Quadrilles. (Third Edition.) 

Ditto for two Performers 

63. I.a Clochettede Paganini, March and Brilliant Rondo 

62. Brilliant Variations on a Chorus from “ Euryanthe. 

61. Three Characteristic Rondos ..."""each 

No. 1, A la Francaise, in D. No. 2, A l’Anglaise, in B 
flat. No. 3, A i’AIlemande, in E flat. 


r 

! 


contents: 

No. 1, La Bergere du Valais. No. 5, Valse de Beethoven. 

2, Le Chalet. o. Air d’Auber. 

3, Thfcme d’ Aline. 7, Air Ecossais. 

*, Rondo Turc. 8, Valse Stafford. 

8L Les Etrangeres, the 5th Set of Quadrilles with a Galop 

83. Second Capriccio on the favorite Air, “La FoUe". 

81 . SpGOIhI Oriirinnl wifli 0*1 1 


81. Second Thfeme Original, with an Introduction and Variations...... 

— — 80. Les Kivai.es, Swiss and Italian Melodies, with Variations, Nos. 1 & 2,each 

— 79. Grande Valse Charact&istique, Scene de Bal 

78. Brilliant Variations on “ Vivi Tu,” the admired Air sung by i’vanoff. 

The Celebrated Galop from Lestocq 

Hondo Espagnol 

77. Brilliant Variations, and Finale 4 la Hongroise, on “Tusordo a nii’ei ”la-’ 

menti,” from “ Matilde di Sabrand.” 

76. Brilliant Variations (di Bravura) on the Trio from “ Le Pre auxClercs/’’ 

performed by the Author at his Concert, &c 

Pas Redouble de la Revoltedu Serail, de Labarre 

75. Trois Duos Concertante for Pianoforte and Violin (or Flute.) (Here ami 

Lafont.) 

Souvenir de Vienne, Paris, et Londres, three Fantasias * . ."each 

No. 1, Valse du Ducde Reichstadt, in A. 

2, “ Answer, mighty sorceress” (Gustavus), in D. 

3, Cavatina de la Zehnira, in F. 

Six Brilliant Galops, perfonned at the Parisian Balls 

Ditto with Accompaniments for Violin, Flute, and Flageolet, Arranged by 

Musard .. ...... .. 

72. Grand Duo for two Pianofoites, or Harp and Piano, on the March of 

Alexander and “ La Donna del Lago,” (Herz frbres), performed by 

Mr. Moscheles and Mr. Henri Herz 

The same arranged for the Pianoforte Solo by Henri Herz. 

The same arranged for Harp and Pianoforte by Henri Herz and N. C. 

Bochsa 

La Fete Pastorale Quadrilles.. .the Fourth Set of Quadrilles 

Three Airs de Ballet from Gustavus the Third each 

No. I, L’Allemande, in E. No 2, L’Anglaise, in D. 

No. 3, La Folie, in C. 

The celebrated Galop from Gustavus the Third 

71. Recreations Musicales, in four books, containing Twenty-four popular Me- 
lodies, arranged as Rondos, Fantasias, and with Variations, in progres- 
sive degrees of difficulty, dedicated (by express permission) to their 
Royal Highnesses the Duchess of Kent and the Princess Victoria 


5 

4 

5 

3 

4 

5 
3 
2 


0 1 ’ 


each 


4 0 : 

5 0 ; 
2 6 

5 0 
3 0 


2 6 
5 0 

8 0 


4 0 1 
3 0 


3 0 


6 0 


Ditto for two Performers 

• 60. Variations on “ Non piu mesta.” (Fifth Edition.) 

Ditto for two Performers . 

• 58. Characteristic Variations on “La Parisienne.” (Second Edition.')..’.’.."..’.... 

■ 57. Grand Variations on a favorite March from “ Guillaume Tell.’’ " 

■ 55. Brilliant Variations on an Original Theme 

■ 54. First Grand Trio, Pianoforte, Violin, and Violoncello 

■ 53. Polacca on the favorite Romance, “ Dormez, dormez, cheres amours." " 

■ 52. Introduction and Rondo on the Carillon from “ Les deux Nuits.” 

• 50. Grand Variations, for two performers, on the favorite March from “ Guil- 
laume Tell.” 

Six Airs de Ballet from Ditto 

No. 1, La Valse Suisse. No. 4, La Valse Hongroise, 

2, La Contredanse. 5, Le Pas d’Archers. 

3, La Tyrollenne. 6, La Polonaise. 

49. Les Coquettes. 2nd Set of Quadrilles. (Third Edition.) 

Ditto for two Performers 

48. Introduction, Brilliant Variations, and Finale (alia Militaire), on the favorite 

Cavatina, “La Violette.’’ (Third Edition.) 

46. Air Suisse with Introduction and Variations 

45. Three Characteristic Notturnos 

No. 1, La Doleezza. No. 2, La Meianconia. 

No. 3, La Simplicity. 

4t. Rondo Capriccio on the favorite Barcarolle from “ Masaniello.”.... 

Three* Airs de Ballet from ditto ...each 

No. 1 , La Guaracha. No. 2, Le Bolero. 

No. 3, La Tarantella. 

43. Variations on the Trio “Notre dame du Mont Carmel.” 

41. Brilliant Variations on the favorite Air “ Le petit Tambour.” ’ 

(Second Edition.) 

40. Rondoletto ’ 

37. Three Airs de Ballet, from “ Mose in Egitto.” 

No. 1 in A. No. 2 in E flat. No. 3 in G. 


.each 




CONTENTS. 

No. 

1, Der Alpen Sanger. 

2, We have lived and loved together. 

3, Air Iiusse 

4, There is no home like my own 

5, Welcome me home. 

6, Marche de la Muette. 

7 , The last rose of summer. 

8, La rive etrangere. 

9, Mazurka Nationale. 

10, Cavatina di Carafa. 

11, Chansonette Sicilienne. 

12; La ci darem la mano. 


No. 

13, Chansonette Venitienne. 

14, Air favor! de Beethoven. 

15, Air Espagnol. 

16, Cavatina d’il C'rociato 

17, Air Suisse. 

18, Chceur d’ Armida. 

19, The Blue Bell of Scotland. 

20, Cavatine della Straniera. 

21, Air de Weber. 

22, Air Neapolitain. 

23, Rondo de Paganini. 

24, Original Waltz. 

> C Also singly, 2s. each.]) 

The above work arranged tor two performers on the Pianoforte by H. 
Lemoine, for the Harp and Pianoforte by Steil, for the Pianoforte and Flute 
by Tulou. J 

70. Grand Variations for two performers on the March from “ Le Philtre.” . . . . 

69. Rondo Militaire on a favorite March from “ Le Serment.” 

68. Les Trois Graces , eac h 

No. 1, Cavatine du Pirata. No. 3, Cavatine d'Anna Bolena. 

No. 2, Cavatine de la Semiramide. 


35. Les Elegantes. First Set of Quadrilles 

Ditto for Two Performers 

34. Urand Concerto 

33. Rondo Characteristic on the Barcarolle from “Marie.”". 

32. First Capriccio. , Second Edition.) 

31. Introduction and Variations on a Saxon Air.'.*. 

30. Grand Brilliant Polonaise 

29. Variations and Finale on an Air de Ballet, by" Pae'r' ." ... •” 

28. Variations on the “ Gavotte de Vestris.” 

27 . Rondo de Concert 

26. Twelve Brilliant Waltzes 

25. Brilliant Polonaise. (New Edition) 

23- Brilliant Variations on a favorite Chon’is'from “il Crociato.*’ 
22. Second Divertissement on a favorite Cavatina of Rossini. . 
Exercises and Preludes. (Second Edition.). 
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Variations di Bravura on the Romance from *“" Joseph.’ 


19. Russian Airs, Pianoforte and Flute, (or Violin). 
17. Rnlliatll Va.iallnHO An ,L. f.. / 1 . . _ 


G O 
5 0 
3 6 


Brilliant Variations on the favorite Cavatina “ Aurora che sonrerai ’’ 

• First Divertissement. (Second Edition) ... 

’ l b Brilliant Rondo on a favorite Air from “La Neige.’’. . . .. ....... ........... 

F.lle est plus belle " 

13. Variations on a Tyrolien Air 

>2. Fantasia and Brilliant Rondo oil a Cavatina from “ La Zeiinira.’’.....! 

11- Rondo Brilliante, dedicated to Moscheles "" 

10. Brilliant Variations on “Ma Fanchette est charmante.” 

9. Rondo and Variations on a German Air 

9- Introduction, Variations, and Polonaise, on an Original Theme. 

6. Grand Variations on an Airfrom “La Famille Suisse,” of Weigl 

4. Variations on “ Au clair de la lune,’’ for two performers , . ’.... 

3. Allegro and Variations easy 

2. Rondo alia Cosacca. (New Edition.) * 

I. Introduction and Variations ona Tyrolien Air. (Second Edition’.’’ 


-1 i 

3 I 

3] 

4 j 

4 1 

•1 ' 
4 
2 

4 

5 
5 
4 

3 

4 
2 
3 
2 

5 
5 

3 

4 j 

i 
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NEW METHOD OF STUDYING THE PIANOFORTE. 


The celebrated musicians, dementi, Dussek, Woelf, and others, made use of 
various mechanical means to obtain the equable execution so remarkable in their 
performance on the Pianoforte; but none of them thought fit to divulge the 
methods which they employed- 

The ChiropUtst of M. Logier, and the Guide Mains of M. Kalkhrenner. serve 
merely to Indicate the position ot the fingers and wrists at the Piano ; but no in 
vent ion for giving uniform strength and agility to the fiogers has been hitherto 
thifdtfdmeV ThC manlliiU ' tU, ’ CrS aatter them5elT «‘ that the Daciylion will supply 

It is only after having verified the real value of this instrument, bv mine it 
during severai years, that the Inventor has been induced to make it puhlic, in order 
ln general may enjoy the advantages presented bv the Dactvlion 

The Instrument is so constructed, that, by placing the fingers on the rines 
"“P™*® 1 0T fr *** k ‘ - ys, the wrist and the hand will he in their proper position^ 
so that the performer cannot nossihlv contract habits Ia thi. K 




, Experience will prove that a single hour of stndv daily with the Darts 
be sufficient to enable pupils to make rapid progress and to maintain the 
of proficients. 

With the view of rendering this Invention as useful as possible M 1 
composed a collection of Exercises, one thousand in number, containing 
combinations which can be executed with the aid of the Dartylinn 

It is only necessary to add, that the Dactvlion has received the suddo’ 
most eminent of the Musical Profession in Paris. Vienna, Berlin Frankf 
other continental cities, and is already introduced into all the Prussian ac 
under the sanction of the government. 

INSTITUTE OF FRANCE. 

At fhe request of the Minister of the Interior, the Musical Section 
Academy of Fine Arts has examined the construction of the Dnctylion, i 
by M. Henn Heri ; and M Berton, reporter of the Section, read, at the si 
Saturday December a, , ,35. , report, in whirh the mpmber6 of thjs ComP ' 
composed of MM. the Baron de Prosn.v, Cherubini, Lesueur, Pacr, Auber, 
and Berton, be stowed on the Inventor of the Dactylion a merited eulogi, j 
*, e . ^ ve its a PP r °bation to the conclusions of their j 
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